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If a performer’s appearance didn’t matter, they wouldn’t build the stage so high. But in the
rock music field, where our heroes have always flirted with dirt, provocation, sleaziness
and drug-induced early wrinkles, can you be too hot to remain credible? True indie fans aren’t

really supposed to like the model type girl or guy - at least not publicly - and too-cute aspiring
rock stars learn pretty soon how to add that “wasted youth” character to their looks. The
Pierces don’t do so, and sometimes we wonder whether their gorgeousness is hurting their
musical career. Hopefully, the substance of their music will help them overcome the daunting,

nay crippling, handicap of being too good-looking.

special
Home-schooled by their painter mother
and guitar-wielding father, sisters Allison
and Catherine Pierce were raised to the
sound of Joni Mitchell while indulging in
cultured pursuits such as painting qng
rigorous ballet training. The sisters were
encouraged to foster an artistic spirit
that is both visually and aurally evident
to this day: Catherine Pierce designed
the cover art for “Thirteen Tales of Love

and Revenge,” the duo’s latest release on
Lizard King.

Its an album full of innuendo, charged
with a vintage quality reminiscent o

an era where women still wore gloves
and absinthe was common. Indeed, the
record has an ambiance evocative of
film noir movies, or even the German
Expressionist era — something due to the
evident sultriness of the music as well as
the mise-en-scéne accompanying their
project. The video for “Boring” was shot
in black-and-white and is s ?isficclly
interesting in its use of lighting. The
costumes are black and the setting
moody —reminiscent of the bygone days
of dames and detectives.

In order to spread the word about their
music, the Pierces have followed the
internet marketing path step by step:
they created a Myspace account and
friend as many people as possible, a
regular mailing list, an updated blo

and three widely “clicked” music vic?eos
(ah, the power of Youtube...). Sagely,
Catherine notes, “You've really got to
take advantages of the opportunities that
come your way.” Rising to commercial
success is, of course, a difficult goal
but the Pierces are firm — “We want to
do things on our terms.” As a matter of

fact, The Pierces recorded “Thirteen
Tales” before securing the services of
a label to insure the album was not
compromised. Having previously
released two albums with Universal,
the sisters were careful to keep their
art separate from their contracts.

“In the indie rock music
field can you be too hot to
remain credible?”

In a place like NYC where millions

of people (and thousands of artists)
reside but are not neighbors and
where the world is in constant motion,
it is very tough for small, on-the-rise
artists to get consistent attention. The
Pierces are undeniably attractive -
exposure in the New York Post, People
or Jane Magazine that capitalized

on this asset of the band has helped
them tremendously. “It's definitely a
blessing for us” comments Catherine.
“Fashion isn't our life or anything,

but if it's going to get us some more
press, hey why notel” A relationship
with a member of the Strokes has also
provided the Pierces with attention.
Good looks and good connections plus
good music make good publicity.

Although the publications cited

have noticed the Pierces’ aesthetic
advantage, it is their music that is the
primory%ocus. Debunking notions of a
glamorous existence, Catherine adds,
“We work our asses off and have been
doing this for ten years and now we're

finally starting to get some recognition!”

The recognition has slowly spread across
the pond as well. The band recently
went on a European tour with Albert
Hammond Jr. and later embarked

on a German odyssey. They have
accompanied the much-lauded Kings of
Leon and are also a part of the (albeit
postponed) Natasha Bedingfield tour.

Locally, The Pierces have risen a level
above the rock-club circuit. They

were the limelight of the Village Voice
party at the Box, have performed at
the Gramercy Theater and hipster-
haven Mercury Lounge as well as at
Bob Dylan’s birthday tribute this year.
Although from Alabama, they have
instantly carved themselves a place in
the New York music scene: “We found
our niche pretty quickly — since we're in
a band, we met other musicians hanging
out in the East Village (where we were
living) and out at shows”.

The Pierces have rooted themselves

in the New York Ci?: underground,

and are now branching towards more
commercial success. Although Catherine
affirms that “the music business is
crumbling right in front of us”, her band
might be our shining beacon of hope in
front of the ons|cugﬁt of emo bands with
exclamation points in their names.

www.thepiercesmusic.com




