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opus which, desgite about the singers'
being considered more perfectionist streaks.
sparse and refinred “We go back all the way

than its predecessor,
still presents unbridied
imagination and
meticulous musical
precision over an
almost 70-minute
running time. But
while many of the
conceptual elements

to [our] freshman year
of high school when we
were a band called Settle
For Nothing, thinking
about how bad the vocal
parts were and go, ‘How
are we going to pull this
off?™

“| think it's inevitable

driving the disc [see to feel anxiety about
sidebar] are ambitious, losing someone who was
theyre also, according a big part of your band,"
to Brown, more organic. reasons Cook. “But I'm

" feel like we imposed super proud of how they

ourselves, and what
we wanted, onto the
songs a lot on the first
record,” he explains.
“On this cne, we went
into it with the thought
that songs exist in
outer spece and are
out the: =, waiting to be
writtan.”

The rest of
TREOS responded o
Prowr's metaphysical
approach immediately.
especially Bars, who
incorporated his own
love for the work of
American astronome
Carl Sagan into the
mate!ial (the closing
“Pale Blue Dot”
shares Its name ith
one of Sagan's most

stepped It up. | don't think
anyone can say there's
anything missing.”

While they've
overcome tension and
dissent within their ranks
to create a record that
stands as the definitive
statement of thelr young
career, the Receiving
End Of Sirens aren't just
united as musicians,
but as friends. Nobody
stays in a band to be
miserable; now the band
are looking forward
to promoting Mi Fa
Mi onstage, and their
personal relationships
the rest of the time.

“We all feel that we
have grown so much in
ildlhh: the past three years,"

| “VE’RE NOT A TRENDY BAND.
~~ WERE NOT A SCREAMO/POST-HARDCORE BAND.
[ THINKIVERE MORE CONI TDEN

AND UNIQUE'NOVW.”
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f= ncus wxt). Likewise, the rest o *he band adjusted many of their precorcelvec says Patterson. “We are, .- and.ioraim st ve| . wou 1iards. Theic are millions of
Zotlons of £ nzvrriting, infusing their appreciation 7 spatial relationships the way mus'cians out there who aie "= 2 who ars cate than ve are—but
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fmalr previcuz album Tl celebrated personal ones, Now the band have a greatar It's almost Il'k> we're: speaking .o ==chy cilher Wi ot s2ying anything, Tnere's no
weaprai in ther sonic arsenal: silence. i this one, we sort of let the instriimer: cf  batter feeiing than “vhen [uou gei! &0 == b s fom plating a soria you've
nothinanez< give 10U a second ta breathe,” explains Patterson. “l was "Jirg to use ‘writtn’
the slereiit of space -of nothinc -even if you don't hear it that much because a Nite e linelup change anc talk on e 2 boarts that wed never
lot of our music is lager=d.” e | think we vere all thinkiriz, = vz “ep it up and show people
~_rthis the produc & .5 players pushing their talents to become crie Linified hist ve tlon't want to be = flash-in-the pen™ = il “Were not a trendy band:
antity. { or every musics! picer==sion the band have achieved, none of them wouic ‘re not a screamo/post-hardiz o band. s | 1t in our music
seerr; = striking were & 1% 0 i esoteric « ncal tag :eam of Bars and Brown. ' inder while we were trying to find wii we wers, b its: =i pieces of that
the su:ar sici of rstur ucer Mat! —uire (Punict At The Disco, Cute 1= vihai along the way.  ~ink we're more confider ¢ <o unique not "
We AIm i), Acutely & 3 i inevitakle “ritiny their vocal parts weulc e We've definitely giver dlooa, =weat =110 tears for (i band,” says Bars.
subjeciec “- sans Cre=_=rz fhe auc 3live ad thai performances with extr=ii- ‘“anc we'll coriinue to de tat. This ho we “re as a ben:! *his is who we are
passicii and pracision: @i o= raint develor iz ave differsnic comininations < m2iddles ir-ivicually. W= made the record we vansc i rrake, anc 12 on@ can ke that
for *The Broath And The Heir” ““eople lont thirnik about It, but we do,” axplalr:: Firrar om us. Kriowing that, | don't care if we sell mere r2cords than ivietallice.” @l
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