juite possible that if you were a music lover

American audiences, and critics for that matter,
has to be pretty satisfying.

BG: Yeah, we're really happy with how it's all
been going in the U.S., and | guess we're really
thankful as well that people have been willing to
discover and rediscover the band. It's been a re-
ally exciting time in America. We really like to be
able to have a second chance, | guess.

SMP: So what was Lollapalooza like for you
guys?

BG: We had a great day at Lollapalooza, a really
good gig. It doesn't seem like a comeback or
whatever, but Lollapalooza felt like a really good
opportunity to keep chipping away at everybody,
saying look, we are so not fourteen years old
anymore. So we felt a little bit of pressure that
day, but you know, we kind of embraced it and
we had an awesome day.

SMP: You guys have been headlining tours for
well over a decade now all over the world. Is it
still the same thrill? Are the butterflies still there
onstage?

BG: Yeah, definitely. ~ Ultimately, you're in a
band to make music and play music. We've al-
ways managed to keep it really fresh. One of
the things before we go on stage lately is before
we walk on we go 'Alright guys, there's no rules.
Feel free to kind of have free reign'. We try to

BG: To me it's very optimistic and fresh. | mean every
record is like a different chapter in any band's career or
life, and this feels like a really positive and exciting time.
Diorama was kind of optimistic, but a bit more escapism
as well. This one's optimistic, but it's a lot more fun. It's
almost like Silverchair's having a party and everyone's
invited. (laughs)

SMP: How is making an album now different than
making one ten years ago?

BG: For us it's pretty much the same, these days we
just take a lot longer. We've got a lot of ideas that we'd
like to try, and a lot of the time we lose them, but a lot
of the time we use them. | think the major difference on
Young Modern is we took such a hard line on recording
more as a band and keeping as much of the rhythm
track as we could. The original rhythm tracks are al-
ways really good, so we thought 'Why are we throwing
these away?'. It kind of captures the magic at that mo-
ment, that kind of special thing when you see a band
live.

SMP: When you guys took a break, were you always
sure there would be another Silverchair album? (Young
Modern is Silverchair's first studio album since Diora-
ma, released in 2002)

BG: | don't think we've ever really been sure between
records. After the life cycle of a record - the recording,
touring, and the whole process you go through - after
that you are a little bit over it. It doesn't matter how




