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Lights could have sim
ply released another m

uch-aw
aited album

 and pleased her 
m

illions of fans across the w
orld. But the alt-pop sensation decided to not only 

release a com
ic book series to coincide w

ith her fourth record, but to create the 
story, add in m

usic videos, and do ALL the artw
ork herself. Skin&

 Earth isn’t just 
a m

usical release. It’s a revolution. 

Th
is tw

o year undertaking started w
ith a longtim

e love of tw
o m

edium
s – m

usic 
and com

ics. Lights is an avid com
ic fan and alw

ays adm
ired the w

ay that rock 
bands like Coheed and Cam

bria 
and M

y Chem
ical Rom

ance en-
tw

ined the tw
o. Th

ere had yet 
to have been a fem

ale to dabble 
in this type of fusion – so she 
decided that if she w

anted to 
see it, she m

ight as w
ell do it 

herself. “I had to teach m
yself 

how
 to do everything along the 

w
ay,” she adm

its. “Initially go-
ing into the project, I didn’t re-
ally know

 to w
hat extent I could 

pull it off. I thought, m
aybe a 

20 page com
ic that w

ill cover 
the w

hole album
, w

hich turned 
into a six issue com

ic w
ith 160 

pages in total. I did all the art 
and w

riting and lettering, all 
the songs correlate and all the 
videos bring it to life, and it’s 
turned into som

ething that I 
w

ould never have im
agined I 

w
as capable of.”

Enaia, 
the 

heroine 
of 

Skin&
Earth, is not quite Lights 

turned com
ic book character, 

but m
ore of a reflection of the 

singer. And she’s not indestruc-
tible. Lights created the type 
of fem

ale protagonist that she 
likes to see in com

ics: “She’s 
kind of silly, doesn’t take her-
self too seriously. I’m

 not in-
terested in the characters that 
are perfect, that are necessarily 
superheroes, even. She’s look-
ing for hope in this hopeless 
w

orld, and she’s not strong all 
the tim

e and I think that’s m
ore 

relatable than som
ebody w

ho is 
alw

ays strong.”

Both the com
ics and the album

 
are able to be enjoyed separate-
ly – m

usic lovers can revel in 
her gritty new

 sound and com
-

ic enthusiasts can get lost in 
the story – w

ithout necessarily 
needing the other. Lights says 
there’s a little som

ething for 
everyone in this m

ulti-faceted 
endeavor and w

ants as m
any 

people to hear, read and enjoy it 
as possible. “Th

at w
ay all of the 

countless hours that I put into 
m

y com
ic book w

ill be w
orth it 

because m
ore people w

ill see it.” 

 “You alw
ays gotta push your-

self into the w
orlds that you 

love, and I’m
 so thankful that 

I did,” she says. G
etting to al-

ternate betw
een video, art and 

m
usic has been so great because 

w
hen I get exhausted from

 one I 
can m

ove to the other, and it alw
ays keeps m

y creative spirit alive.”

Singer, songw
riter, w

ife, m
other – w

hy not add com
ic creator and illustrator 

to the list? D
espite constant and typically conflicting tour schedules, Lights is 

very happily m
arried to Beau Boken, lead singer of m

etalcore band Blessthefall. 
Let’s face it: their daughter, Rocket W

ild, didn’t really stand a chance against a 
non-m

usical life:  “I honestly didn’t know
 w

hat she’d be into, because a lot of 

tim
es kids don’t w

anna do w
hat their parents do, especially if you have to be 

aw
ay from

 them
 a lot. But she’s definitely gravitating tow

ards entertainm
ent, 

and I have a lot of videos of her singing m
y songs and she know

s all the w
ords!”

Th
e alt-rock pow

er couple is so solid, in fact, that over the years she’s had trouble 
letting herself explore darker them

es in her art. But now
, Lights channels Enaia 

in her songw
riting:  “I w

as able to sing about things and w
rite about things 

that I’d never been able to express before because I never had the outlet.  Songs 
like ‘Savage’ or like ‘Fight Club,’ 
aggressive songs, they’re angry 
and about fighting. Th

ese are 
things that if I w

ere to w
rite 

about from
 w

here I am
 in m

y 
life 

right 
now

, 
people 

w
ould 

question the state of m
y rela-

tionship. Th
ese are things I’ve 

experienced in m
y life, w

hether 
or not I’ve experienced them

 in 
this m

om
ent is different. But 

I know
 these em

otions and I 
know

 
people 

that 
are 

going 
through these em

otions, so I’m
 

capable of w
riting them

 and 
I feel good, and I need to get 
it out. But because I’m

 able to 
speak through her, there’s no 
question.”

“I’ve released this voice that I’ve 
never found before, and I’ve 
been singing different. I’ve been 
singing 

m
ore 

soulfully, 
and 

slightly different, and carrying 
m

yself w
ith a new

 layer of con-
fidence because she has opened 
up a w

hole new
 part of m

e.”

Lights isn’t afraid to be throw
n 

into the “pop m
usic” catego-

ry. In fact, she em
braces it.  “I 

w
anted to m

ake som
ething that 

w
as as inclusive and accessible 

to as m
any people as possible, 

probably because I w
anted to 

challenge m
yself to create that 

kind of art. M
ainstream

 pop 
m

usic is an underappreciated 
art form

 because people dism
iss 

it as very sim
ple. But it’s actu-

ally the challenge of creating 
som

ething so sim
ple w

ith so 
m

uch depth, saying som
ething 

that m
eans so m

uch in so few
 

w
ords.”

Yet again proving her layers, a 
big m

usical inspiration behind 
Skin&

Earth, right next to D
rake 

and X-Am
bassadors, Lights tells 

RO
G

U
E, w

as prison m
usic. She 

got her hands on old m
usic that 

prisoners w
ould all sing togeth-

er back in the day to get them
 

through all the hard w
ork they 

had to do. “It’s just this haunt-
ed, beautiful, soulful m

usic and 
there’s a darkness to it. A couple 
of the songs definitely started 
from

 a place like that.” N
ot an 

influence you’d expect from
 a 

pop singer, right? 

But 
I 

suppose 
you 

w
ouldn’t 

expect a com
ic book, concept al-

bum
, either. Th

e creation of an edgier alter-ego, and an entire w
orld, for that 

m
atter, has allow

ed Lights to explore a side herself that she has traditionally 
shied aw

ay from
. “It allow

s a w
hole new

 aspect of m
y voice, both vocally and 

em
otionally. I’m

 thankful for the outlet – it’s so liberating.”
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